


2 THE BIG TOP



3THE BIG TOP

What’s inside...
INTERVIEWS:
DEMI MARRINER 4
A SIT DOWN WITH THRILL COLLINS  6
COURTNEY PINE  18
EMILY JONES 19
MELISSA JAMES 24

REVIEWS:
MOSES BOYD 10
ROB LUFT 11
CHERISE ADAMS-BURNETT 12
ZARA MACFARLANE 13
IMELDA MAY 14
ROLLER TRIO 17
NIGEL KENNEDY 22
ANDY SHEPPARD 23

FEATURES:
SCOUTING FOR NEW TALENT 5
WHERE ARE THEY NEXT 8
FUN STATISTICS 16
THE UNSUNG HEROES OF CHELTENHAM FESTIVALS 20
YOUR JAZZ FESTIVAL REWIND PLAYLIST 26
THANK YOU 27

The Team
Olivia Scull
Owen Adamson
Hesham Abdelhamid
Lewis Thompson
Benoit Ganesan
Joe Tucker
Ellie Kirwin-Jones
Cameron Hayward
Tom Hadfield

Front Cover Illustration
Julian Gower

Special Thanks
The Cheltenham Jazz Festival
University of Gloucestershire
Neil Leighton
Andrew Lansley 



4 THE BIG TOP

SCOUTING NEW TALENT: 
NURTURING MUSICIANS 
IN CHELTENHAM

WORDS BY JOE TUCKER

C
heltenham Jazz Festival doesn’t only work 
to get you the best artists from around the 
world, but also works to support those a lit-
tle closer to home. The Festival is an amaz-
ing opportunity for upcoming artists to get 
a taste of what the spotlight can feel like. 

Being part of such a show doesn’t only add to artists mu-
sical resumé, it gives upcoming-talent networking oppor-
tunities with some of the industry’s biggest names. One 
such story starts with Cheltenham’s own Ben Cipolla.

I managed to catch up with Ben after his performance in 
Montpellier Woods. In 2016, Ben had the chance to per-
form on the showcase stage which was an experience it 
seems he won’t forget, as he expressed his gratitude to the 
event’s organisers.

He said: “Having the kind of success I had two years ago 
and realising what it really is like when you’ve got the op-

portunity of playing on a bigger stage, meant I was put 
in the category of one of the bigger acts. I had the op-
portunity of having an artist wristband and going over to 
see different acts and that was one of the most inspiring 
weekends I’ve ever had.”

After catching his breath, he told me about his musical 
experiences. He was a special guest at the Jazz Proms and 
performed at the Royal Albert Hall. He called it surreal, I 
think I’d call it terrifying.  

He said: “The Festival is a great thing to be part of for 
local or new artists and it seems more doors are opening 
for people like me. They’ve given a lot more opportunity 
this year for people to play on the smaller stages, which 
I’ve definitely seen  change in the past four years. I re-
member it was quite difficult to get onto the small stage, 
but now they’re really helping out the locals as well as the 
university students.”

The University of Gloucestershire has myriad of musical 
maestros, one of which is Demi Marriner. 

As I sat with Demi, she began to tell me how she has 
earned a chance to play on the showcase stage with Asht-
on Jones this Monday afternoon.

She explained: “It’s just hard work, but the Festival recog-
nises the hard work you put in because they have people 
all year round checking in on artists.

“They look to do every little thing to help us out. That 
might be helping us fundraise with merch sales or men-
toring.”

She added: “After the showcase show, we get given a 
mentoring session with the director at BBC Radio 2 and a 
couple other people and that in itself is another massive 
opportunity.

“Even other things that people might not think of like 
they’ve let us do a Henry Weston session which is huge. 
They’re constantly thinking what can we give to artists 
that’s gonna help them.”
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At 20 years old, Demi Marriner has already hit the top 
spot in iTunes, travelled to Europe to play in bars and 
clubs and shared the stage with none other than Rufus 
Wainwright. It’s shaping up to be quite the resumé for 
Demi - not to mention her previous festival performances 
in 2016 and 2017. 

Demi admitted growing up in a very musical environ-
ment helps: 

“I had grown up being in an orchestra, so I had done a 
lot of classical music and then I’d done vocal harmony 
style groups that did a lot of jazz music and I was the lead 
singer of a rock band but I understand it’s not the same 
for everyone.”

It’s because of this that the Festival is working so hard to 
make a difference. 

They’re calling it a crisis. Primary schools aren’t dedicat-
ing enough time and resources to teaching music, which 
they hope to try and combat. There’s a lack of specialist 
teachers too, further limiting many children’s potential 
for a future in music. As a result, the Festival is trying to 
do its bit to “save music in primary schools”.

Pip Claridge is the Education Manager at Cheltenham 
Jazz Festival and runs two plans “to better musical stud-
ies.” These plans are called ‘Jazz It Up’ and ‘Musicates’. 

Jazz It Up helps gives school children the vision of playing 
on the big stages, aiming to recreate what the full experi-
ence of an actual artist is like. “Some of which might be 
parents but it’s all about performing and watching them 
develop.” Pip explains. “We see some with no interest in 
jazz, but like today this one boy came out and was like, 
‘That was sick!’, which is exactly what we want! We want 
to expose these children to unfamiliar music because we 
want to ignite a love of music that will last a lifetime.”

Musicates is a program working specifically in Primary 
schools. Pip told us more, “Funding for primary music 

classes is being cut more and more. Music in primary 
schools is under a constant squeeze.”
The program is a comprehensive model with final year 
students from the Birmingham Conservatoire teach both 
students and teachers. Students are guided through the 
early processes of performing and playing musical in-
struments, whilst teachers are given tuition on how to 
continue improving their student’s abilities. 

Pip added: “Few teachers have the skills required to teach 
music. Other just lack confidence in themselves, but Mu-
sicate taught by our ‘Musicats’ is there to give schools an-
other level of support.”

She noted that: “A lot of schools are scared to teach mu-
sic, but we won’t stand for it.

“We need to be encouraging and nurturing talent. Mu-
sicate aims to help young people pick a life with music. 
That might be playing or might be enjoying.”

Musicate runs these workshops in schools year-round 
and runs an extra 20-25 in the build up to the festival.

For more information about Musicate and Jazz It Up, visit 
CheltenhamFestivals.com

“WE ARE ON A BIG 
MISSION WITH A 
BIG AMBITION.” 
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A SIT DOWN WITH:
THRILL COLLINS

Before they’ve even perfor-
med, Thrill Collins have 
gathered a crowd. The 
three piece skiffle-pop 
band from Gloucestershi-
re seem to exude energy 

everywhere they go, playing over 150 gigs 
a year. They cover just about every foot 
stomper and top-of-your-lungs classic 
you can think of at break-neck pace, so 
I sat down with them before their show 
to catch up and learn a little more about 
the trio…

Who are you – and what do you play?
P: I’m Pete Harper and I play the Ca-

jon. 
R: I’m Robbie Pert, I kind of play the 

guitar and I kind of sing as well. 
A: I’m Andrew Lansley and I play the 

double bass. 

Where did the name Thrill Collins 
come from?

R: It wasn’t so much that we chose it... 
P: It chose us! 
R: ...We did our first gig by accident 

before we had a name, then thought let’s 
do that again because it was fun and then 
said we need to come up with a name. 
The first thing I said was Thrill Collins 
and Andy laughed like this… Ha! So I 
thought ‘yes, that’s fine then, I’ll take the 
rest of the afternoon off!’ 

You guys play Skiffle, how do you 
choose your next song? Is there a pro-
cess?

P: Completely by accident, normally 
it pops into one of heads at the previous 
show and we go “well that’d be a good 
idea!” and we do that, so basically it’s very 
organic... isn’t it? 

R: It’s a system that works, you know, 
it works for us, it might not work for 
everyone, please nobody try it because… 

RPA: It’s our thing! 

How do you decide what style you are 
going to approach a new song in?

R: The first thing is we realised that I 
can only do one thing on guitar and we 
then very cleverly build it around my… 
extreme limitations as a musician, and it 
gives it a kind of stripped back... what’s 
the word I’m looking for… amateurish 
kind of vibe that seems to have worked 
for us!                                                                                       

Usually Skiffle is played with a 
washboard but you use a Cajon, why is 
that? 

P: Correct! There is no reason as such, 
skiffle is something we kind of attached to 
our genre after we started playing, when 
we realised what we were doing. Back in 
the day skiffle was very much people with 
homemade instruments doing jazz songs 
of the previous era, so we like to think we 
are doing the same thing, but we have 
updated it. Andrew has the double bass 
and I obviously play a cajon, which co-
mes from skiffle-ish backgrounds. It was 
originally shipping boxes that the African 
immigrants would use in Peru as they 
were banned from playing music, so that 
was what they used. The cajon has come 
from that into the flamenco scene, whe-
re it picked up a snare. But what we do 
is still very much the essence of skiffle, 
it’s still three very simple instruments in 
the most simple way we could possibly 
play some of peoples favourite songs of 
all time, so we try and stay as true to the 
genre as possible. 

So, how do you relax after a gig?
R: I like a cup of Horlicks and a deep 

cry.
P: For me, I’m quite into the BBC series 

This Country, for me that’s something I 
like to wind down to and practice my 
Gloucestershire accent.

A: I really like seeing how long I can 
look at myself in a mirror, looking into 
my eyes, up to 7 minutes, weird stuff star-
ts happening – try it! 

Your MySpace page from way back 
when says you’ve been on tour since 
2009, are you still on the road?

R: Our tagline on MySpace used to be 
“Cheltenham’s best band” because we 
thought it was funny – and it was funny... 
but we’ve ditched that and I’ve come up 
with a new strapline for this festival whi-
ch is: “Thrill Collins, regional megastars!”

P: It’s always a tour, if you call it a tour 
it’s a tour as far as I’m concerned.

R: As long as you’re not going to Swin-
don and staying in a Travelodge for no 
reason…

P: The next thing is we carry on 
playing for a hundred years and call it the 
hundred years tour.

Time’s up. Names are called and pin-
ts are grabbed as they head to the stage. 
They’ve just made everyone around them 
laugh for a good 10 minutes straight, so 
if you want to dance, bob and generally 
have a fantastic time, these guys are a 
good place to start.

Want to see Thrill Collins in action? 
Catch them at the Wychwood festival on 
the 1st of June.

“I LIKE A CUP OF 
HORLICKS AND A 
DEEP CRY.”
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THRILL COLLINS
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Every year, the Cheltenham Jazz 
Festival brings in big names 
from all over the world. This 
year was no different, with some 
very famous faces glittering 
the big top tent. With so many 
names to choose from, you 
might not be able to see all of 
your favourite acts throughout 
the weekend. Where you can go 
and see this year’s shining stars.

Any Caro Emerald fans who didn’t get to 
see her at this year’s festival won’t have to 
wait too long for another chance. Her 2018 
UK tour begins at Ipswich Regent Theatre 
on the 5th of October. The Dutch jazz-pop 
star will stop at major cities across the 
country including; Manchester, Cardiff, 
Birmingham, Edinburgh and London.  

The Cheltenham Jazz Festival is Corinne’s 
only solo UK show this year. In June, af-
ter touring Japan, she will be performing 
at the London O2 as part of a star-stud-
ded line up led by Quincy Jones. The 
event includes performances featur-
ing Paul Weller, Mark Ronson, Jack Sa-
voretti, Jess Glynne and Mick Hucknall.

Rick Astley spends a lot of time touring, 
he performed at the jazz festival just days 
after returning from a tour of the US. 
The quadruple-platinum-selling artist 
will be playing Lulworth castle in Dor-
set on the 27th of July and Bowlesworth 
estate in Cheshire the very next day.

FESTIVAL BENCHMARKERS:
WHERE TO SEE THEM NEXT

WORDS BY CAMERON HAYWARD
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The only other date to see Kamasi Wash-
ington in the UK this year is the 2nd of 
August. He will be one of the headliners 
at the Charlbury Wilderness Festival this 
summer. With tickets still available for 
the full 4-day festival, it’s not too late to 
secure a camping spot and sit back for a 
weekend of great music from the likes of 
Bastille and Chic featuring Nile Rodgers.  

Those who didn’t get a chance to snap up an 
Imelda May ticket for the festival, don’t de-
spair! She will be continuing her tour of the 
UK and Ireland in Bath on the 26th of May. 
The Irish pop legend will continue to London 
and Glasgow, finishing in Birmingham in late 
September. Any fans wishing to make the 
trip can see her in Dublin on the 13th of May. 

Tickets to see Van Morrison at this 
year’s Jazz Festival sold out the same 
day they went on sale to the public. 
Many of his fans missed out this time, 
but you still have a chance to book 
a ticket to the final day of the Isle 
of White festival, where Van Morri-
son will take centre stage once again.

The classical music sensation Nigel 
Kennedy is set to play Bridgewater Hall 
in Manchester this month, before sev-
eral other UK dates including London, 
Perth and Coventry. This is before he 
is set to play in the Netherlands for the 
Oranjewoud music festival this summer. 
Kennedy will be playing a collection of 
his favourite pieces (including some of his 
own) entitled Bach meets Kennedy meets 
Gershwin. 
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GILLES PETERSON PRESENTS: 
MOSES BOYD

      REVIEW BY OWEN ADAMSON

M
oses Boyd already feels 
like a veteran, even at the 
tender age of 24. Walking 
on stage and sitting down, 
his relaxed manner only 
seems to add to the antici-

pation. He barely talks about himself, choo-
sing instead to promote his band members 
incredible talents: “I’m just gonna do what 
I do, thank you for coming.” His humble at-
titude goes a long way, amplifying your res-
pect for his craft as he begins to play.

The quality of musicianship is immediately 
clear. They open with an absolute storm of 
sound, discordant, echoing and swelling, 
leaving a completely silent audience in 
its wake. From the silence a single, simple 
drumbeat rises, gaining complexity with 
each successive bar. Suddenly, both trumpet 
and saxophone leap out, carving a distincti-
ve melody together and setting the tone of 
the set to come. 

Now, instead of a storm, Boyd and his band 
work in unison. The melodies are varied, ra-
pid and have an easy-listening quality des-
pite jumping from key to key. Boyd’s techni-
cal skill is expressed beneath this, not only 
with intricate and seemingly effortless fills, 
but with his ability to sit back and let simple 
beats punctuate the other performer’s work. 
This results in music that feels balanced, ti-
ght and professional, which is extremely im-
pressive coming from such young players.  

His modern influence is clear, with his la-
test work Absolute Zero and Time and Space 
taking grime, jungle and house and feeding 
into his rhythms, not to mention the use of 
a modular synthesiser mid-set. He looks up 
at the audience, “This might be really good, 
or really bad”, as he programs a new track 
on the fly. This blend of genres is another 
reason Boyd is so accessible; whilst the mu-
sic is intricate it also retains a steady and 

powerful motion, making the audience nod 
their heads in appreciation. It connects with 
you immediately, it drives both an emotional 
melody and primal beat, leaving you feeling 
something between déja vu and nostalgia. 

This is what makes you think Boyd is set 
for true fame. He controls the performance 
elegantly, making the audience laugh from 
his cool wit before silencing them with a 
blistering solo. He’s got charm, talent and 
the band to carry him upwards. Jazz is often 
described as an individual’s unique expres-
sion and Moses Boyd seems to have found 
his voice - one that I predict will only grow 
louder with time.

THE BIG TOPTHE BIG TOP
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         REVIEW BY OLIVIA SCULL

R
ob Luft is an astonishing 24 
years old. With talent beyond 
his years he commandeered 
The Daffodil for the third 
evening of Cheltenham Jazz 
Festival. His jazz is heavily in-

fluenced by African music, which brings to-
gether easy listening with infectious upbeat 
songs. The award winning musician has 
gone from creating music in his bedroom to 
rubbing shoulders with some of his biggest 
idols in just a few whirlwind years. 

After winning the 2016 Kenny Wheeler Jazz 
Prize, his career has skyrocketed and has 
even been described as one of the UK’s most 
prominent and talented young contempo-
rary jazz guitarists. He started out in the Na-
tional Youth Jazz Orchestra and was spotted 
as one-to-watch from the age of 15. Now he 
is touring up and down the country pleasing 
his audiences and being well received by 
jazz critics and commentators alike. 

His skills on the guitar are indescribable. He 
masters both speed and accuracy making 
endless descending arpeggios look easy. Fu-
sing jazz with influences from German hou-
se music, folk songs and African rhythms, 
it might sound like it shouldn’t work but it 
absolutely does. His talent for both guitar 
playing and composing is enough for the 
audience in The Daffodil look up from their 
puddings. 

His debut album, ‘Riser’ was released in July 
2017 which featured all the songs we heard 
that evening, including some personal fa-
vourites of the title track Riser, Berlin and 
Night Songs. In between the songs from his 
album he built a solid rapport with the au-
dience. He modestly bumbled through sto-
ries of his heroes and tributes to his friends, 
ending the set by stating “um, I have an al-
bum, I’d like you to buy it otherwise I might 
collapse”, he had everybody charmed. 

ROB LUFT:
SO YOUNG AND SO TALENTED

Accompanying him was his incredible 
band consisting of bass guitar, piano (both 
electric and grand), tenor saxophone and 
drums. They were all stand out musicians, 
each member had their own song to really 
show what they could do and the standard of 
talent they set was extraordinary. His drum-
mer in particular, who had stepped in last 
minute and had to sight read the whole set 
(which is no mean feat), was incredible. His 
eyes glued to the sheet as his drum sticks 
moved faster than was comprehensible.

This London boy has fused jazz and African 
music and it works so well. Each time they 
began a song, Rob began to grin from ear to 
ear as he rocked out to his homemade beats. 
It was a joy to watch five musicians in their 
element, it’s impossible not to get wrapped 
up in the music. 

“

“IT MIGHT SOUND LIKE IT 
SHOULDN’T WORK BUT IT 
ABSOLUTELY DOES.

1 1THE BIG TOP
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KANSAS SMITTY’S PRESENTS: 
CHERISE ADAMS-BURNETT

      REVIEW BY TOM HADFIELD

F
rom the moment she walks on 
stage, Cherise Adams-Burnett 
has the audience under her spe-
ll. Even at just 23 years old, the 
Luton born singer has the confi-
dence and aura of someone who 

has been around the scene for years. 

Backed by the Kansas Smitty House rhythm 
section, Adams-Burnett reels off classic son-
gs she chose herself, or as she puts it, “tunes 
that make me laugh for different reasons”. 
Beginning with ‘Falling In Love With Love,’ 
she bookends each song with a short expla-
nation of the lyrics and what it means to her 
personally, giving the audience a real insight 
into the artist before them. Her vocal flexi-
bility is incredible, switching from soulful 
American-style serenading to her native 
English accent effortlessly. Adams-Burnett 
makes clear her scepticism of certain the-
mes, rolling her eyes at outdated lyrics such 
as “day will break and I’ll wake/And start to 
bake a sugar cake/For you to take for all the 
boys to see” on ‘Tea For Two,’ but still trea-
ting it with respect and incorporating her 
sense of humour into the song. Despite most 
of the songs coming from well before she 
was born, Adams-Burnett brings a contem-
porary flavour to each one, thanks to youth-
ful exuberance and a clear passion for the 
genre.

Every song features solos from various 
members of the Kansas Smitty band, who 
blew away audiences at last year’s Chelte-
nham Jazz Festival. But the star of the ni-
ght is undoubtedly Adams-Burnett, who 
endears herself to the audience from the 
off with her smart and cheeky persona. She 
tells stories of her mother and singing tea-
chers who inspired her to get to where she 
is today, and despite her cautious attitude 
towards what she calls “soppy love songs”, 
you can’t help but smile when some couples 
get up and dance to her singing. Ending on 

a sentimental note, Adams-Burnett revealed 
the full power of her voice, leaving the au-
dience speechless.

It’s clear to see Cherise Adams-Burnett has a 
sparkling future in jazz, or whatever musical 
route she decides to pursue. Her awareness 
of the deeper meanings behind the lyrics, 
coupled with the pure, unadulterated exci-
tement of getting on stage and performing 
— not to mention a stunning voice, all makes 
for a sure-fire star.

“

“CHERISE ADAMS-BURNETT HAS 
A SPARKLING FUTURE IN JAZZ.

THE BIG TOP
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         REVIEW BY CAMERON HAYWARD

R
eggae and jazz are very di-
fferent musical principles. 
Attempting to combine the 
two should be considered an 
impossible task, one that few 
have tried before.

 
Zara McFarlane has blown this concept 
wide open, performing a new album of 
jazz reggae fusion, that brilliantly displays 
the potential for this mix. Her soulful voice 
presents a powerful mediator, bringing toge-
ther the sounds of her upbringing and the 
incredibly talented band she performs with. 
This combination is a recipe for a stand out 
performance, with flawless delivery to ma-
tch and a chemistry that can win over any 
crowd. 

There is a talent that few possess in the wor-
ld of entertainment, the ability to make a 
crowd feel comfortable at the start of a show. 
Zara pulls this off effortlessly, strutting on to 
the stage shortly after her band, as she wel-
comes everyone to her event and says how 
grateful she is to be in the Jazz Arena. The 
audience are now able to relax and heads 
begin to bob as more and more are taken in 
by the rhythms of Jamaica and the London 
jazz scene. After a few ice-breaker songs she 
got the audience involved, all moving and 
singing with her, bringing everyone closer 
together with music.  
  
It really is no wonder Zara has been na-
med Vocalist of the Year 2018 at the JazzFM 
awards, her voice has all the power of Shirley 
Bassey, with the smooth tone of Ella Fitzge-
rald. Her band’s instruments were very loud 
at times, but never drowned out Zara’s voi-
ce that shone through entire show. Her love 
of music is visually apparent throughout, 
as she sways and claps to the beat, giving 
energy to her band. She owned the stage 
and commanded it with a warm authority, 
timing everyone in and encouraging them to 

ZARA MCFARLANE: 
WHERE JAZZ AND REGGAE 
COME TOGETHER 

play harder. While taking breaks from sin-
ging to dance, she made sure the band were 
having as good a time as she was. At regular 
points in her set, she spends a lot of time wa-
tching and smiling as the musicians around 
her sank into their solos.  

Each member of the band has their time 
in the spotlight, showing the level of their 
musicianship with dazzling solos. Best of all 
performed by her drummer, who’s determi-
ned enthusiasm for what he’s playing shows 
in his vivid facial expressions. Her bass 
player, who makes switching from bass gui-
tar to double bass look like standard practi-
se, may have looked like your average music 
student but played bass like a grizzled mas-
ter. The saxophone is an instrument that has 
seen many great players over the years; John 
Coltrane, Sonny Rollins and Lester young. 
Zara McFarlane was joined by a sax player 
that will one day be among these greats and 
he shows his talent for timing, breath con-
trol and improvisation.
Zara’s charisma, passion for music and con-
nection with her Jamaican heritage make 
her a unique act to see live. Her style of jazz 
is new to most people, but they are quickly 
taken in by her spellbinding vocals. Gilles 
Peterson curated a great collection of per-
formers for the jazz festival, including many 
award-winning performers. Zara and her 
band proved themselves to be fantastic hos-
ts, entertaining performers and all in all a 
very good choice.

1 3THE BIG TOP
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“

IMELDA MAY 
REVIEW BY HESHAM ABDELHAMID

“
A 

spotlight, a chair and the 
twinkling sounds of a piano 
were all that Imelda May nee-
ded as she took over The  Big 
Top. Within seconds, everyo-
ne in the audience had goose-

bumps. It was very clear that her stunning 
voice took over the tent and entranced the 
packed crowd. With the music industry full 
of auto-tuned voices and lip-synced perfor-
mances, artists like Imelda May take the sta-
ge and remind the world of the existence of 
a pure, unsullied natural sound.

The evening began with some of the gentler, 
more mellow tracks from the singer’s 
newest record. After opening with the som-
bre  ‘Call Me’, she moved onto the Blues-in-
fused  ‘When It’s My Time’  before picking 
things up a bit with  ‘Human’, which are all 
releases from ‘Life. Love. Flesh. Blood.’

May’s performance really started to gain 
momentum when she performed a very se-
ductive performance of her 1920’s burlesque 
inspired ‘Sixth Sense.’ The song fuses the 
sounds of Chicago jazz with the dangerous 
nature of Americana rock, a mixture only 
achievable by someone as daring as Imelda 
May.

The band intricately accompanied their me-
lodious ringleader’s every step with their 
playful, expert performance. Musicians 
flanked on all sides by angelically voiced 
singers a picturesque scene reminiscent of 
an intimate café setting. The chemistry be-
tween May and her band reminded me of a 
jam session, which is perfect as they always 
say you should play an arena like a bar. 

One of the highlights was definitely ‘Be Your 
Human,’ as the raw sound of not only Imelda 
but her amazing band clung to the walls of 
the tent.

Every song had a story and almost every 
story had that funny side that only Imelda 
could portray. Halfway through the show 
she got everyone to introduce themselves to 
the person next to them and behind them, 
and paid tribute to the people of Manches-
ter.

She also remembered two people from her 
record label who lost their lives in the Paris 
attack on the Bataclan, finishing with “If the 
choice is between love and fear, then I choo-
se love”.

“We’re going to kick it up shortly,” May pro-
mised fans who had sat through a dozen new 
tunes. They were soon out of their seats for 
the raucous ‘Mayhem’ and ‘Johnny Got A 
Boom Boom,’ during which she whacked an 
Irish bodhran drum. 

May’s recent deviation from the usual Ro-
ckabilly inspired music to which her fans 
are accustomed is a much-welcomed treat. 
The performance was an emotional and joy-
ful ride and after watching it, it is clear that 
she is the master of her voice, her music and 
her image. And it was one ride that everyone 
was happy to take part in. If you haven’t seen 
Imelda May live, use this as your excuse to 
nab a ticket next time around. You won’t re-
gret it.

After she ditched the blonde quiff for a dark fringe and breaking 
up with her guitarist husband, her new persona is nothing short 
of strong and empowering.

MAY’S RECENT DEVIATION FROM 
THE USUAL ROCKABILLY INSPIRED 
MUSIC TO WHICH HER FANS ARE AC-
CUSTOMED IS A MUCH-WELCOMED 
TREAT. 
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THE NUMBERSTHE NUMBERSTHE NUMBERS
O
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E

R

27,000
O

V
E

R

14,000
Tickets were issued People attended the free …

around town programme of 
gigs throughout Cheltenham

12
Hours of live 
broadcast from 
the Festival on 
BBC Radio 2 and 
Radio 6 Music 800

School children enjoyed con-
certs at the Festival with many 
more taking part in the Jazz 
It Up live performances at the 
Festival on the free stage. The 
Festival is accompanied by 
a year-round project called 
Musicate which takes musi-
cians into schools throughout 
Gloucestershire which aims to 
inspire a love of music to last a 
lifetime.

76 
MILLION
Is the number of The Jazz Fes-
tival’s media reach; with daily 
media coverage across all major 
national press, TV and radio

FUN FACTS FROM THE CHELTENHAM JAZZ FESTIVAL: THE 
JAZZ FESTIVAL GROWS BIGGER YEAR AFTER YEAR, HERE ARE 

SOME STATISTICS FROM LAST YEAR’S JAZZ FESTIVAL.
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A saxophone, a bass guitar and 
drums. Not the most common 
combination for a contem-
porary jazz act, but one that 
Roller Trio have taken on with 
perfect execution. 

Including sound-looping and a lot of inge-
nuity, those three instruments produce a 
vast array of sounds. With a clarinet taking 
over from the saxophone every few songs, 
the versatility of Roller Trio can be heard 
between each finely crafted composition. 
Their show at the Parabola Arts Centre was 
exhausting to watch, with so much stimu-
lation for a one-hour set. By the end of the 
show I had heard most of their new album, 
‘New Devices,’ flicked between watching the 
drums, bass and brass about a hundred ti-
mes and had been kept on my toes by some 
surprisingly catchy tunes.
“I suppose there weren’t m
any trios like us at the time” drummer Luke 
says, holding his empty plastic cup and pon-
dering the bands successes. In 2012 they 
released their first album, to much critical 
acclaim. As a result, the group was nomina-
ted for several awards, including a Mercury 
Prize and MOBO for best jazz act of the year. 
As confident as they appear on stage, the 
guys seem surprised by their rise to fame 
“Suddenly we were nominated for all these 
awards, then off touring. It was great but a 
lot to take in.” James, brass player for the 
group, is centre stage during their show. But, 
in person he is relatively reserved, almost 
modest in appearance for someone who can 
play the saxophone and clarinet at his level. 

Roller Trio are an interesting group, three 
guys who play their own music that comes 
exclusively from their own ideas. They don’t 
take inspiration from other artists, they take 
inspiration from hearing each other play. 
“Most of our material comes from improvi-
sing” claims bass guitarist and electronics 

ROLLER TRIO: 
EXPLORING NEW DEVICES

man Chris, which is not uncommon in the 
realm of jazz, and makes for a much more 
interesting soundscape. The way they talk 
about their music is very off-the-cuff, and 
they seem to be very relaxed having just fi-
nished an intense show. Luke explains whe-
re their style comes from saying they “just 
jam and eventually something we like the 
sound of will come out of it and we can work 
on that.”

But the most impressive part of this group is 
their ability to adapt to the world of music 
around them. Their instrumentals are what 
first struck me about them, but Luke ex-
plains that “these days though it’s all about 
the technology we can use.” Jazz is not what 
it used to be, and that’s thanks to bands like 
the Roller trio, who continue to push jazz 
into the future. Their efforts are solely on im-
proving their music, so much so that none of 
the bands three members really know whe-
re the name ‘Roller trio’ came from. But as 
Luke himself puts it “in the end, the name is 
the last thing that matters.”.  

A show by Roller Trio is a different experien-
ce at the Cheltenham Jazz Festival, you’ll 
see cymbals on top of drums, you’ll hear 
bass notes low enough to go through you, 
and you’ll spend a lot of the show trying to 
figure out where certain sounds are coming 
from. The group are fans of the Cheltenham 
crowd, Chris tells of how “Cheltenham can 
be really good because the crowd will give 
their full attention to the stage, then as soon 
as you stop playing, the applause comes.” 
Creating jazz/rock combinations that mana-
ge to get stuck in your head, this is a group 
worthy of applause, and definitely one wor-
thy of your full attention.
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COURTNEY PINE
WORDS BY ELLIE KIRWIN-JONES

“
W

hether it’s in the big 
tent, in the town hall, 
you’ve got the old school 
and the youngsters and 
everything in between. 
I’m very happy to be back 

again.” Courtney Pine has been influencing 
British jazz music for the past 30 years, 
playing at the first ever Jazz Festival in 1996.

“It’s really encouraging for somebody like 
me to be invited back. Cheltenham has 
shown a confidence in me, over the many 
projects I’ve done and if they call I’ll be here” 
:said Courtney. “I know tonight’s event mi-
ght just seem like a one-off, but this is what 
we do. This is what I’ve been doing. My who-
le purpose is to use music to bring people 
together.”

Courtney’s introduction to jazz started in a 
record library: “I picked up the best record 
I saw. Sonny Rollins Way Out West. Sonny 
was wearing a cowboy Western suit. There’s 
a cow skull and he’s in the desert and instead 
of a colt 45, he’s got a tin saxophone.”

Courtney is full of life tonight, sporting a 
spring in his step and a Great Britain hockey 
shirt. Standing on stage he asks: “Why do 
you think I’m wearing this top? - Because we 
are the United Kingdom.”

Not afraid to be political, Pine was vocal 
about both Grenfell Tower and the Win-
drush scandal: “It’s ludicrous and they didn’t 
think the kids would make some noise. They 
thought they’d get away with it, and the folks 
they picked on are too old to say anything 
about it. Nobody will say anything. That’s 
why I needed to, tonight.”

For Courtney, his musical life began at si-
xth form playing in reggae bands, until his 
teacher said that: “there wasn’t any point in 
people like him going to university.” Pine 

was expelled from his school, but by reading 
about musicians like Charlie Parker, Billie 
Holiday and Charles Mingus he was inspired 
to follow in their steps. He learnt the same 
way they had, on the road by the age 16. He 
discovered musicians that shared an inte-
rest in his form of expression, he said: “I was 
lucky enough to be in the vicinity of some 
great musicians, who gave me the codes of 
what being a good musician would be. Some 
tried to put me off, but I got the bug. I wan-
ted to play jazz.”

He started his career touring with reggae 
duo Clint Eastwood and General Saint and 
started up a jazz residency in Brixton from 
scratch. He explained that 80’s jazz was a 
time of exploration and energy, but it was 
also one of struggle: “There was a lot of nay-
sayers, they were the guys who didn’t want 
me to play jazz.” 

Mostly Courtney spoke fondly of the com-
munity aspect; crediting the rise of jazz to 
DJs, musicians and listeners: “That trio of 
energy gave birth to something that the me-
dia could actually talk about.”

This year Courtney is collaborating with 
Omar, a British soul singer, songwriter and 
musician. Their new project and album Bla-
ck Notes from the Deep is available now.

“I got the bug. I wanted to play jazz” 

MY WHOLE PURPOSE IS TO USE 
MUSIC TO BRING PEOPLE 
TOGETHER. 
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         WORDS BY OLIVIA SCULL

W
ant to play at the Chelte-
nham Jazz Festival? We 
speak to Emily Jones, the 
Head of Programming 
at the Festival to find 
out how she chooses the 

acts. 
Artists come from far and wide to perform 
at the Cheltenham Jazz Festival, crossing 
oceans and continents for a chance to play 
on a Cheltenham stage. But with over 65 
paid acts and 100 free performances across 
the six days, it takes an awful lot of planning 
and organisation. Emily Jones is the queen 
of organisation and has pulled off an incre-
dible lineup this year. 
“As the Head of Programming, I spend a 
lot of time going out and seeing shows and 
searching whom I might like to have at the 
Festival. I also have conversations with Ian 
George who is the director of the festivals 
and oversees the content. I also take recom-
mendations from Jamie Cullum who’s our 
artistic curator and we also work with out 
program advisor Tony Dudley-Evans.” 
She spends most of her year arranging acts 
and contacting agents, making sure those 
special six days of the year are as good as 
they can be. Although it’s not always that 
straight forward. “There are so many factors 
that [affect] when an artist chooses to go on 
tour and do album releases and then some-
times albums get pushed back so it’s an ever 
shifting kind of pallet.” says Emily. “It’s my 
job to juggle all that and fit this jigsaw puzzle 
together basically like so we think ‘we have 
this artist here so let’s have this artist in this 
venue, ah but he’s not coming anymore’. 
Putting on shows at the same time that are 
too similar is known as ‘clashing’. Emily tells 
me this is one of the things to avoid in her 
job as it can lead to a frustrated audience. 
“We had a really great band for the Jazz Are-
na and I had a slot to put them in and they 
were available and it looked like it was ac-
tually going to work. I suddenly realised that 

EMILY JONES:
HEAD OF PROGRAMMING

it would clash with a gig in the town hall that 
was actually very similar,” Emily explains. 
“When a festival gets to this scale there are 
shows that clash. You have to try and make 
them different enough, even though a lot of 
it is still jazz. It was a really tough decision 
but we had to pass on it as customers wou-
ld have been annoyed that they were being 
forced between the two things... It’s really 
important we put the customers first”
With over 27,000 tickets being sold each year 
to the shows, Emily has the mighty job of de-
ciding who to give a platform to in order to 
keep all the attendees of the Festival happy. 
“There are a couple subsets of our audience. 
We definitely have the loyal jazz fans, parti-
cularly those who will come and see shows 
in the parabola and have it as a fixture in 
their diaries… We have another set of fans 
that are slightly more local, they come for 
the headline shows the bigger names. Then 
we have those that just come for a day out, 
enjoy a day in the gardens and they might 
dip in to a few things so we’re trying to provi-
de something for them as well which is more 
accessible”
“We’ve had lots of comments this year saying 
our lineup is particularly strong and actually 
JazzWise magazine said we’ve got one of the 
best lineups in Europe this year. We have 
lots of lovely comments from those who 
come regularly just saying there is so much 
this year so much so they can’t decide.” 

1 9THE BIG TOP
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I
nevitably, the stars of the Chelte-
nham Jazz Festival are the people 
on stage. After that, you might look 
to the organisers or even the people 
working in the food stalls. However, 
the truly unsung heroes are the de-

dicated team of volunteers who give up their 
time to help us find our way around the sites 
and point us towards our favourite performers. 
But what is it that compels these Good Samari-
tans to help each day?

Cheltenham local Ainslie Evans helps out 
because she loves music. “Well, I have a liking 
for jazz - that was a primary reason,” she said. 
“But it’s also good to come to places like this 
to help out and see another side of things, like 
backstage. I’ve been here lots and lots of years, 
but never volunteered here. First time ever!”

“There’s just such a wide variety of music 
and some of it you pay for and some of it is 
complimentary - the complimentary stuff is 
amazing!” 

For former school teacher, Sue Potter, it’s 
all about giving back. She said: “I’m always in-
terested in everything that’s going on, music, 
art, English, literature etc. So when I retired 
I promised myself that I would volunteer. I’ve 
done all the festivals and I’m really proud that 
Cheltenham has an outlook of inclusivity and 
welcomes people. We always get good feedba-
ck that the people or the artists always enjoy 
coming because they find it really friendly and 
I’m proud of that, it’s really good.

“I’ve been doing it for probably eight or nine 
years now. I hope there’s not an upper age li-
mit! I just try and make sure I’m in Cheltenham 
when the festivals are on. You get to know the 
same people who come”

While Sue is a bona fide volunteering ve-
teran, others are making their Festival debut. 
Nigel Cottell is a keen festival goer and this 
year is his first volunteering. He said: “I did my 
first session last night, it was good. I retired last 
year, so it’s an interesting way to come out and 
meet people. I’ve been coming to the Jazz Festi-
val for the last five years. My son is a jazz player 
and ended up playing on the free stage quite 
frequently. It’s become familiar territory, so we 
thought it’d be good to just come and soak up 
the atmosphere.”

Eleri Watkin is another first timer, who, af-

ter coming as a fan wanted to help out. “This 
is my first year volunteering and this is my 
first shift,” she explained. “I wanted to be 
a part of it more, give something back and 
just be a little more involved really. I love 
festivals and I’ve probably been to every one 
over the last six years since I moved to Chel-
tenham.”

Whether it’s a burning desire to give so-
mething back to the community, or a love of 
the Jazz Festival that inspires these people to 
offer their services, one thing they all agree 
on is the atmosphere and people make the 
Festival special.

“The hype around it and the buzz, 
everyone’s always so happy and cheery and 
we’ve been blessed with amazing weather 
this weekend which makes it great as well,” 
Eleri said. 

“I think it’s quite nice that they’re able to 
offer a lot of it for free, so people can come 
in and just explore it and feel like you’re a 
part of it. There’s no kind of exclusivity and 
it’s open to everyone, families and friends.”

Nigel agreed that the atmosphere was 
very relaxed, particularly on a sunny day: 
“There’s been a couple of occasions when it’s 
been wet but generally speaking at this time 
of year you get a nice warm day. It’s great to 
sit out by the free stage and hear the music 
playing”, he added.

Sue highlighted the effect the Festival 
has on the local community as one of her 
favourite things. She said: “The Free Stage 
is wonderful. I know lots of young people 
in orchestras who come from local schools 
and there’s a lot of outreach. During the year 
they go into schools, they do a lot of projects. 
There are thousands of school children in-
volved in all the festivals. This one, becau-
se it’s over the bank holiday generally, they 
come and perform. So you’ll see on the free 
stage the schools jazz bands, the orchestras 
so yeah, that’s great.”   

But even with all this love for the festival, 
there’s no denying there are some perks to 
volunteering. “If there are unsold events you 
can go in,” Nigel explained. “But we’ve had 
a busy a couple of evenings, so we haven’t 
really exercised that right yet. But that’s a 
nice option to have.”

W O R D S  B Y  T O M  H A D F I E L D 

THE UNSUNG HEROES OF

CHELTENHAM
JAZZ FESTIVAL

It seems only fair that these people who 
give up their days to help everyone else en-
joy themselves get some time off to up soak 
some of the entertainment in. It’s clear that 
without these enthusiastic and friendly hel-
pers the Cheltenham Jazz Festival just woul-
dn’t be what it is today.

If you’d like to get involved and volunteer 
for next year’s Jazz Festival, or any other 
upcoming Cheltenham Festival, visit www.
cheltenhamfestivals.com/volunteers

auta sunt.
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NIGEL KENNEDY: 
THE VIRTUOSO

REVIEW BY CAMERON HAYWARD

“
to create, even in a lofty space like Chelte-
nham Town Hall, is unique. Even before he’s 
started I feel as though I’m the only one in 
the room, but when he plays alone I can feel 
myself disappearing as well. The only things 
that exists in that moment are Nigel, his bow 
and his violin. His band is made up of wor-
ld class string players from the classical and 
jazz spheres. They are all incredible players 
in their own right, showing off their skills 
in solo sections throughout the show. But 
when Nigel plays on his own, his bandma-
tes lean on their instruments and nod along, 
knowing nobody is watching them and all 
eyes are on Kennedy. 

Halfway through, Kennedy looks round at 
the grand piano that has been sat idly behind 
him for the first half of the show. “I think I’ll 
have a go on that” he says, without a hint 
of sarcasm. As it turns out, the best-selling 
violinist of all time is also a brilliant pianist, 
I grow a shade greener with envy as he ele-
gantly performs Gershwin with his improvi-
sed style. His nonchalant attitude towards 
these complex pieces, usually taking artists 
years to master, is what gives Kennedy his 
unique charm.  He is probably the only vio-
linist in the world who would ever think of 
performing Bach in an Aston Villa T-shirt, 
but he’s also probably the best in the world. 

“THE ONLY THINGS THAT EXISTS 
IN THAT MOMENT ARE NIGEL, 
HIS BOW AND HIS VIOLIN.

THE BIG TOP

N
igel Kennedy is a refreshing 
act to see, especially in a gen-
re as prestigious and elite as 
classical music. Making no 
effort to keep up appearances, 
he puts all his energy into his 

music. He is an accomplished composer, 
performing his own symphonies at all his 
live shows. Kennedy is well known for his 
amazing repertoire, spanning classical, jazz 
and even Klezmer. Nigel is accompanied by 
a cello, a double bass and two guitars. The 
chemistry Kennedy and his band share is 
palpable. Soaring through verses of Ger-
shwin as though they were making it up 
as they went, the band and the audience 
all feed off Kennedy’s energy, as he guides 
everyone through the wonderful world of 
classical jazz.
 
While sat waiting for Nigel Kennedy to 
appear on stage, the expectations of what I’m 
about to see start to fill my mind. Nigel gai-
ned worldwide acclaim more than 30 years 
ago after his second album, ‘The New Four 
Seasons,’ with critics calling him an “unex-
pected” talent ever since. He arrives shortly 
after the rest of his band and the audience is 
left in anticipation as they walk out perfectly 
dressed and begin tuning their instruments. 
He walks onto the stage a mere 10 minutes 
late, clad in a tracksuit and visibly humbled 
by the size and excitement of the audien-
ce. He fist-bumps his fellow string players, 
showing the crowd that he is indeed a ‘regu-
lar’ person. Just moments later, his bow and 
violin meet and the idea that he is a normal 
in any way is immediately shattered.

He starts the show with Bach, a piece he con-
fesses that he didn’t realise he was going to 
play that evening. Reassuring the audience, 
Kennedy says he at least had the weekend to 
practice. Nigel rarely follows the set list he’s 
given, so each show really is nothing like 
the last. The feeling of intimacy he is able 
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THE ONLY THINGS THAT EXISTS 
IN THAT MOMENT ARE NIGEL, 
HIS BOW AND HIS VIOLIN.

         REVIEW BY OWEN ADAMSON

I
’ll admit it - although I’m ashamed 
to do so as a fellow Bristolian - I 
hadn’t heard of Andy Sheppard be-
fore I stepped into the Cheltenham 
Town Hall. I’m one of the youngest 
in the room, so I’m feeling a little 

apprehensive about the coming performan-
ce.

They step onto the stage to a huge applause, 
clearly I’m in for something good. Andy She-
ppard introduces his team; Michel Benita is 
on the double bass, Eivind Aarset on the gui-
tar and Seb Rochford on drums. 

They’re playing Sheppard’s latest creation, 
‘Surrounded by Sea’ and it’s not what I ex-
pected. It’s ambient and feels closer to a film 
soundtrack than the lively jazz I’d seen so 
far. However, this was in many ways a po-
sitive. Each player is clearly extremely com-
petent and the overall sound is impressive. 

Another thing that caught my eye was the 
level of communication between the band. 
Head nodding, eye-catching and gentle ges-
tures guided the performance through its 
sweeping motions. It’s always a pleasure to 
watch highly skilled musicians play toge-
ther, especially those with a strong bond be-
tween them.

Sheppard’s saxophone work was entrancing, 
springing up scales and exhibiting an abso-
lute mastery of his instrument. Michel Beni-
ta accompanied him, fingers dancing on the 
fretboard as he reached some impressively 
high notes. The drums Rochford provided 
were subtle and complex, filling in the gaps 
and stitching the pieces together perfectly. 
In my opinion, the only issue came from 
Eivind Aarset’s guitar work. He may have 
played beautifully and conveyed great emo-
tion, but the sheer volume and abrasive tone 
quickly overpowered both Sheppard and Be-
nita’s parts. The beauty of this music comes 

ANDY SHEPPARD 
QUARTET

from the balance, each instrument may take 
first position on occasion, but it’s the overall ef-
fect that really grips you. 

The track ‘They Came From The North ‘showca-
sed the best and worst parts of the performance. 
On the one hand, they used their instruments 
in percussive and unusual ways, creating ano-
ther alien soundtrack for the ears with digital 
and crackling sounds. On the other, the initially 
beautiful Nordic-style effects Aarset was able to 
create became over-driven and overly-heavy for 
the piece. They drove a lot of the feeling away 
that had been carefully built up in the previous 
minutes. 

On balance, the performance was still incre-
dible. The music traversed every tonal texture 
imaginable, creating a vivid and powerful sou-
ndscape. Sheppard’s compositions function as 
much like narratives as they do songs, guided 
by beautiful melodies and riffs that will have 
you conjuring up your own world in minutes. 
Highly recommended.  

2 3THE BIG TOP
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Q&A
With MELISSA JAMES

W O R D S  B Y  T O M  H A D F I E L D

Is this your first time at the Jazz Festival?
M: No it’s not actually, it’s my third time. I came first 
around 2012 or 2013, then again a couple of years ago. 
It’s always nice to come back, I love Cheltenham and 
I love the Festival and I come and obviously do my per-
formance and then afterwards I just enjoy whatever 
else is here. It’s nice to be back here and it’s great that 
it’s a nice day so I can really wander around.
What is it about the Festival that you like so much?
M: I love performing anywhere, but this is a nice festi-
val because it does come under the jazz umbrella, and 
while I’m not specifically a jazz artist at all really, there 
are definitely elements of it in what I do. It’s nice to be 
part of a festival that really celebrates jazz as a genre 
and of course, as I said, when I come I can perform 
my songs, enjoy my set and meet a new audience. I 
also get to go out and find other stuff that’s going on, 
artists I haven’t heard of and try to hear those artists 
that I love already. So yeah, it’s a good festival and it’s 
got that good balance between being a bit outdoors 
and also having some programmed events that are 

inside as well.
How would you describe your style?
M: Somebody once described me as “folksy, rootsy, 
blues”, which I really like!
What is it about performing you love so much?
M: It’s connecting with people really. I love talking and 
I find it easy to speak with people that I might meet for 
the first time. When you’re performing you’re connect-
ing with people in another way. For me, I’m sharing 
something that means quite a lot to me and actually a 
lot of what I’m sharing in my songs are things that per-
haps in a one on one situation with someone I’ve just 
met, you wouldn’t even talk about. So it’s like imme-
diately those people who are in the room with you are 
coming on your journey and being part of my world. 
I’m inviting them into my world, which is a really 
personal space, but somehow it feels safe, it feels really 
comforting and good to be doing that. When you’re in 
that musical setting, it does feel like its own bubble 
and then at the end of that performance gradually 
that bubble bursts, and then you go on to do the next 

SING4SANE is the initiative of singer/
songwriter Melissa James and is 

aimed at raising awareness of mental 
health illness by uniting people through song.  

Melissa calls upon anyone who wishes to 
participate, to join her in singing her song 
“Live Again” to help unite people with an 

understanding of mind ill health and 
to try to relieve the mental health 

stigma.

SING4SANE
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performance and another bubble is created. So every 
performance is different, and I find that to be quite a 
special thing.
Why did you want to do a “stripped back” record?
M: The whole thing started with Live Again, a song 
that was written around early 2014 I think. Having 
written that and not really thought anything much 
about it, it was just another song that was written. 
But then on thinking about making another record-
ing which I wanted to do in 2015, I began to think of 
how those songs would be recorded in an acoustic 
setting, so just voice and piano, voice and guitar. I’d 
already decided pretty much before recording that it 
was going to be called Stripped Back and I had a clear 
idea of what I wanted. In that stripped back setting, 
it really does highlight the lyrics and the message of 
the lyrics.
Tell us about Sing4SANE and your charity work.
M: It became like a revelation, it got me thinking 
about myself and it just came to me that I could use 
this song (Live Again) to connect people. When I did 

the launch, I had some amateur singers come and sing 
it with me and immediately it just spurred the thought 
that this is a song to be sung with others, because 
when you sing it with others it connects them to you 
and connects me to them. It connects people to an un-
derstanding of mental ill-health. The first Big Sing was 
organised in February 2016 and there was no plan to 
do anything other than that. But because of the stories 
conveyed to me by people who came, they relayed how 
important mental health was to them it got me think-
ing maybe there should be a recording. So eventually 
there was, in summer 2016, I decided to go into the stu-
dio and put out a word again the same way I did when 
I did the first Big Sing, just inviting people to come and 
sing with me in the studio. A group of about 30 people 
came, not professional singers, just members of the 
public, friends of friends, people who’d heard about it 
through social media, came and sang it and then that 
song got released and all the proceeds from that go to 
the mental health charity SANE.
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REWIND
F E S T I VA L
YOUR JAZZ

PLAYLIST
CURATION BY HESHAM ABDELHAMID
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A
re you experiencing post jazz Fes-
tival blues? This year Cheltenham 
hosted some of the world’s best 
Jazz artists. Here is a look back 
at the highlights -  a playlist filled 
with all your old favourites and a 

few new ones, too. Scan the QR code below to lis-
ten to the playlist on spotify!

Into The Mystic
Van Morrison
Tight
Jazzmeia Horn
Robin
Dinosaur
Prickly Pear
Portico Quartet
Runway With Me
Anoushka Luca
Whisky Rag
The kansas Smitty’s House Band
Gettin’ To It
Christian McBride
Dr. Wanna Do
Caro Emerlad
Fists Of Fury
Kamasi Washington
Moondance
Van Morrison

Cold Coffee
Demi Marriner
Black Coffee
The Jay Rayner Quartet
Kennedy: Link 1
Nigel Kennedy 
In The Grill
Empirical
The Skies Will Break
Corinne Bailey Rae
Punjabi Girl
Arun Ghosh
Johnny Got A Boom Boom
Imelda May
Bad Man Lighter (B.M.I)
Seun Kuti & EGYPT 80
The Manor
Rachel Cohen
I got Myself A Happy Song
Randy Crawford



2 7THE BIG TOP

THANK 
YOU!
THANK 
YOU!

SEE 

YOU
NEXT
YEAR...

Across

1. The tent-like arena in the heart of the festival gardens

7. Cheltenham's biggest festival, that sells more than

130,000 tickets each year.

8. What was the preferred instrument of Lester Young

9. Who played the Big Top as Thursday night's headline

act?

Down

2. The arts centre in Montpellier that hosts events

throughout the festival

3. The brand of cider that sponsored the 2018

Cheltenham jazz festival

4. The style of jazz that originated in New Orleans in the

early 20th century. Otherwise referred to as New Orleans

jazz

5. What colour were the "sonic sculptures" that were

featured at the festival grounds?

6. What is the name of the restaurant that acts as a venue

for the jazz festival?

Untitled
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Across
1. The tent-like arena in the heart of the festival gardens.
7. Cheltenham’s biggest festival, that sells more than
130,000 tickets each year.
8. What was the preferred instrument of Lester Young?
9. Who played the Big Top as Thursday night’s headline
act?

Down
2. The arts centre in Montpellier that hosts events
throughout the festival.
3. The brand of cider that sponsored the 2018
Cheltenham jazz festival.
4. The style of jazz that originated in New Orleans in the
early 20th century. Otherwise referred to as New Orleans
jazz
5. What .colour were the “sonic sculptures” that were
featured at the festival grounds?
6. What is the name of the restaurant that acts as a venue
for the jazz festival?




